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No attempt has been made for a comprehensive coverage of the 
many outstanding illustrated botanical books for this three hundred 
year period. Rather the aim has been for a combination of interesting 
illustrations and famous botanists. Like the exhibit on fine bird 
books, these books on display have been taken from the Rare Books 
division of Special Collections. 
REMBERT DODOENS (1516-1585) 
The first Belgian botanist to achieve world-wide fame, Dodoens 
studied medicine at the University of Louvain, then travelled 
extensively in Italy, Germany and France from 1535-1546. He 
returned to become a municipal physician in his home town of Malines. 
At the invitation of Emperor Maximilian II, he became court physician 
in Vienna in 1574. He stayed on in the same position for the next 
Emperor, Rudolph II. In 1582 he returned to become a professor of 
medicine at Leiden University and remained there until his death 
three years later. 
Nievve herball is an English translation of his book, Crvydt-boeck 
published in 1554. Lyte's translation became the standard work on 
herbs during the second half of the sixteenth century. These 
illustrations were to a large extent printed from the same wood 
blocks used in the 1545 work of Fuchs. The extra illustrations, 
(about 350) in Lyte's edition of Dodoens' work were probably collected 
by Dodoens himself. 
OTTO BRUNFELS (ca. 1489-1534) 
The earliest of the so-called "German fathers of botany", 
Brunfels entered a Carthusian monestery in Strasbourg but in 1521 
he became a Lutheran. By 1524 he had returned to Strasbourg where 
he taught for nine years. His travels took him to Basel where 
he got a medical degree from the University in 1532 and then was 
appointed town physician of Bern until his death, possibly from 
diptheria, in 1534. 
His principal work, Herbarum vivae eicones, has been characterized 
as "a book destined to change the direction of botany." It is 
generally agreed that the illustrations by Hans Weiditz are much 
better than the text which is chiefly an uncritical compilation of 
earlier writings. The illustrations, 238 of them, are another 
story. They are detailed, accurate drawings, done with a realism 
which broke with the tradition of conventionalized renderings of 
earlier herbals. By combining "scientific accuracy with aesthetic 
charm", the Herbarum was the first printed botanical book in which 
"scientific value can be assigned to the illustrations." 
Leonhart Fuchs {160l-e6) 
[.lN historia stirpium, 164-iJ 
LEONARD FUCHS (1501-1566) 
Another of the "German fathers 
of botany", Fuchs studied at the 
Universities of Heibron and Enfurt 
and got a medical degree from the 
University of Ingolstadt. After 
practicing medicine for a time, he 
returned to teach medicine at Ingol-
stadt in 1526 and then was appointed 
to a chair at the University of 
Tubingen in 1535. He gained wide-
spread reputation for his successful 
treatment of a devastating epidemic 
which swept through Germany in 1529. 
Both as a teacher and a practitioner 
he was in great demand. 
Fuchs' De historia stirpivm 
appeared in 1542 and marked him as 
one of the first to use botanical 
nomenclature. His herbal was at 
least as good as Brunfels' and 
described many more species. Although 
by arranging his work alphabetically, 
his herbal has had no importance in 
the history of plant classification, 
his woodcuts are of first-rate 
quality. Indeed the majority of 
prints used by Dodoens' Crvvdt-boeck 
and Lyte's Nievve herball were 
copied or even printed from his 
wood-blocks. These borrowings were 
based mostly on the smaller 1542 
edition which is on display. 
These plant illustrations ln 
De historia stirpivm represent, 
for some writers, the "high-water 
mark of that type of botanical 
drawings which seeks to express 
the individual character and habit of each species, treating the plant 
as a whole." The coloring of the prints was most likely done in the 
publisher's office. 
The book is opened to the earliest European drawing of the 
Indian-corn plant, just a half century after Columbus' discovery 
of America. 
JOHN GERARD {1545-1612) 
At the age of 16 Gerard apprenticed to a London barber-surgeon 
for seven years. After serving as a ship's surgeon, he returned 
to London. In 1577 he became superintendent of the gardens of 
William Cecil, Lord Burleigh, a post which he kept for the next 
twenty-one years. 
His Herball became the "best-known and most often quoted herbal 
in the English language." The fame of this work certainly does 
not rest on its originality or accuracy, which are often questionable. 
Its popularity comes more from its Elizabethean style, its anecdotes 
and personal observations, its woodcuts and, as one writer put it, 
the "comfortable sensation" when reading it of "slipi?ing away from 
a boring sermon [on Gerard's scientific deficienciesJ into the 
pleasant spaciousness of an old-fashioned fairy-tale." 
Most of the more than 1800 illustrations were taken from the 
wood blocks used by Tabernaemontanus in his Eicones (1590). Despite 
these limitations to originality,there remains in Gerard's work a 
valuable source for the amount of information available about the 
plants in western European gardens at the end of the sixteenth 
century as well as the Latin and vernacular names given them. 
PIETRO MATTIOLI (1501-1577) 
He received his medical degree from the University of Padua 
and after practising in several towns was appointed physician 
first to Archduke Ferdinand and then to Emperor Maximillian II. 
In 1587 he died from the plague. 
A renowned physician and excellent botanist, his commentaries 
on Discorides occupied much of his leisure time throughout his life. 
First published in 1544, it was later translated into many languages 
and was very popular--32,000 copies of the earlier editions were 
said to be sold. The title is misleading, since Mattioli's work 
contains all the plants known to him. 
The latter editions had large-scale figures, superbly done. 
The earlier editions (one of which is on display), show some of the 
care for detail in shading and use of parallel lines. The 
illustration showing fungi has a low eye level perspective, as 
though being viewed by the snail in the foreground. These pictures, 
like those of Fuchs, enjoyed a long life; they even appeared ln a 
French herbal of 1766, more than two hundred years later. 
NEHEMIAH GREW (1641-1712) 
Although Grew took a B.A. in 1661 from Cambridge, his 
religious nonconformity forced him to leave and get a M.D. from 
Leiden University. His livelihood came from the practice of 
medicine, but he became interested in plant anatomy through several 
of the fellows of the Royal Society and through contact with Robert 
Hooke, a pioneer in the field of microscopy. 
His chief claim to scientific distinction rests on "his outstanding 
contribution to plant anatomy." And the highlight of his botanical 
career was the book on display, The anatomy of plants. The 
illustrations in this great work "reveal the tremendous advance in 
knowledge which it represents." 
JOHN HILL (1707?-1775) 
Although Hill published much in various fields of science--
medicine, zoology, mineralogy--most of his work was done in botany. 
His interest in plants arose as a result of being an apothecary. 
Not only did he make money by collecting plants for others, but he 
made various remedies from plants which he sold. 
This work, British herbal, was intended for the scholarly 
botanist. The more than 1500 plant illustrations vary considerably 
in quality of execution. 
JOHN PARKINSON (1507-1650) 
The last of the great English herbalist, little is known of 
his life. By 1616 he was a practising apothecary and was later 
appointed Apothecary to James I. After publication of his Paradisus 
(1629) he was made Herbarist to Charles I. 
Theatrum botanicum, finished when he was 73, was the most 
complete English treatise on plants until the time of John Ray 
(1627-1705). Not only are there 2,600 illustrations, but Parkinson 
described almost 3,800 plants, doubling the number in the first 
edition of Gerard's Herball. Although he devoted the greater part 
of his life to this moumental work, it never carried the popularity 
of Gerard's. 
EMANUEL SWEERT (1552-?) 
A Dutch florist, this book was actually a sale catalog of 
plants Sweerts intended to sell during the Frankfurt Fair. The 
plates themselves vary in quality and are based on a book published 
by de Bry who in turn had copied his illustrations from another 
source. 
I 
LINNE, CARL VON (1707-1778) 
Like so many other of the botanists considered in this exhibit, 
Linn~ was a doctor, having received his M.D. in 1735 from the 
University of Harderwijk. After practising medicine, he became 
professor of medicine (1741) and later of botany at the University 
of Uppsala. 
Known as the father of modern systematic botany, Lin~ established 
the method of plant classification based on sexual characteristics 
which in turn led the binary system of nomenclature by genus and 
species. 
One of the three great books written by Linn~, Hortus 
Cliffortianus, stands alone from the rest of his publications as 
being "a really beautiful book." Based on the gardens of George 
Clifford at Hartecamp, the book was produced at Clifford's expense. 
The drawings, sensitive and lively, were done by George Ehret 
and engraved by Jan Wandelaar. Not only is the book considered a 
"treasure" because of the drawings, but it "marks the beginning of 
a new era in botanical illustration," foreshadowing "the golden 
century [1760-1860] of great flower-book production." 
# 
Cover and typing done by Carol Merta; book selection and text by 
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